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Relevance of the Topic of the Research

The topic of this research concerns the iconography of the events
narrated in the Gospel and their theological and typological aspects. The
dissertation thesis is divided into five chapters. The first chapter presents
information about the dawn and development of iconography. The
following ones examine iconography of the events of the Gospel.

Iconography occupies a significant place in the Christian Church. As
it is presented in this study, it is considered to be “visual theology” which
developed in the wake of the origin and development of Christian
literature.

It should be noted that iconography of the events narrated in the
four Gospels conveys not only the narrative of the Gospel but also exegesis
of those events.

The aforementioned issue is of immense importance for researchers
working on theology, since this thesis reveals the theological aspects of
iconography and considers it to be one of the manifestations of the
mentioned field.

The content of the dissertation thesis is of particular interest to those
interested in biblical studies as the research concerns the theological and
typological aspects of iconography created according to the content and
exegesis of the Gospel.

The topic of the dissertation thesis is interesting for art historians
who study wall-paintings preserved in the churches representing the
stories of the Gospel. Specialists working in this field mostly analyze the
stylistic side of the frescos of the Gospel cycle on the walls of the churches.
The essence of the paintings will also be important for their study.

Regarding the topic of their researches, there are various exegetical
and homiletic monuments based on the relevant teaching, as well as there
are art historians’ literary works on iconography founded on the narrative
of the Gospel.

For the present, on the one hand, art historians have studied the
stylistic and descriptive aspects of this branch of painting, and on the
other hand, the theological teaching conveyed in the Gospel and relevant
to it exegetical literature are the basis of iconography. Nowadays, there is
no scientific or systemically organized work in which iconography of the
narrative of the Gospel would be discussed based on theological
explanations. The theological aspects of the issue of the research should
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be particularly emphasized, whereby iconography is considered to be a
special form of theology.

The existing literature on the subject will be enriched by this thesis.
This new work created by us will represent a systemic and scientific
research into iconography and relevant to it theology, depicting the
events of the Gospel.

Goals and Objectives of the Research

The aim of this research is to present the essence of iconography of
the events narrated in the Gospel and the theological foundations of their
artistic expression, based on the teachings of the Holy Fathers. Through a
source-based discussion, we demonstrate that the iconography of the
stories of the four Gospels and that of the Twelve Great Feasts involves
the conveying of the essence and exegesis of these events in a material
(paint, metal, stone), visible (visual) form.

A Scientific Novelty

The scientific novelty of this work lies in the following: as is known,
during the Bolshevik rule, great damage was done to the Church and,
consequently, to theology as a science. This field (theology) as a science,
practically, ceased to exist in Georgia. However, during the same period,
on the foundation of the mentioned field of theology (iconography), the
scientific field “art history” developed. In this regard, colossal work was
carried out by the great scientists of the 20th century (Giorgi
Chubinashvili, Shalva Amiranashvili, Vakhtang Beridze and many
others). Contemporary art historians work intensively as well; but
regrettably, this field has lost its connection with theology. Art historians’
main works are oriented on the presentation of the style of iconographic
images and their historical and cultural importance which is undoubtedly
very important and interesting. The main significance of an icon,
especially, the depiction of events from the Twelve Gospels, lies in its
theological basis. However, there exists no systemic research on the
aforementioned topic. In this dissertation thesis, we discuss and present
the theological foundations of the representations of the narratives of the
Gospel and, accordingly, determine the essence and function of the
iconography under discussion. Our research, related to this issue, will
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highlight the most significant thing which we formulate as “visual
theology”, and this is the main scientific novelty of this work.

The iconography of the events of the Gospel is based not only on
works of the corresponding exegetical genre but also embraces liturgical
and homiletic literary works referred to in this thesis.

The peculiarity and uniqueness of Georgian iconography are
particularly interesting. While analizing iconography of the stories of the
Gospel in the dissertation thesis, we often cite examples of the Georgian
school of this branch which highlight important theological and
iconographic aspects, and this is another scientific novelty.

Some iconographic versions delineating evangelical events, together
with Christian literature, expose the heresies manifested in the Church.
We speak about them while discussing difference existing among
iconographic versions of the Transfiguration of Jesus Christ. The
aforementioned is another scientific novelty which highlights another
function of iconography - the ability to expose heresies revealed in the
bosom of the Church. We believe this once again confirms the unity of
iconography and theology. It also emphasizes the great role of this branch
in the history of the Christian Church.

Methods of Research and Methodology

The methodology imployed while working on the dissertation
involves a systemic review of the material collected from the
aforementioned ecclesiastical sources and its alignment with the relevant
to it iconography. Based on the content of the mentioned literature, we
have attempted to present the essence and meaning of iconography
depicting the events of the Gospel. We believe that this method of
research best demonstrates the goal of the dissertation thesis which is the
presentation of the typological and theological aspects of iconography of
the events of the Gospel.

Theoretical and Practical Significance of the Thesis

The theoretical value of the dissertation is the following: on the one
hand, throughout the research, we have collected exegetical and
homiletic literary works related to its topic, and on the other hand, we
display theoretical and illustrative material of iconographic versions of
the events of the Gospel, created on the basis of the mentioned literature.
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Accordingly, this work contains a set of theoretical and illustrative
material of iconography rendering events described in the Gospel.

First of all, it should be noted that practical significance of any
particular work is determined by the relevance of the topic of the
research. This dissertation thesis shows that the basis of any iconography
is the teaching preserved in the relevant to it theological literature.

The dissertation prepared by us presents the most important aspect
of iconography - the foundations of theology. Accordingly, it will also
provide a certain service to art historians.

The practical purpose of the research done in this thesis is its use as
a text-book while studying corresponding to it thematics in religious and
secular institutions.

The Structure and Scope of the Thesis

This dissertation includes an abstract (in Georgian and English), an
introduction, the main part and its conclusion, a list of the literature we
have referred to and a list of relevant illustrations. The main part of the
work is divided into Six chapters. The first one contains a general teaching
on the significance, origin and development of iconography (including
the teaching based on the narrative of the Gospel). The following chapters
represent a discussion on the theological and typological aspects of
iconography of some of the narratives of the Gospel. Each chapter is
divided into subchapters.

The volume of the work consists of 245 printed pages.

Introduction

The topic of this research concerns iconography of the events
narrated in the Gospels and their theological and typological aspects.
Iconography occupies a highly significant place in the Christian Church.
As presented in this study, it is considered to be a “visual theology” which
developed in the wake of the dawn and development of Christian
literature. The beginning of the introductory part of this dissertation
covers, precisely, analysis of the aforementioned. After that it discusses:
the relevance of the topic, the current circumstances in connection with
the issue of the research, the subject of the research, the main goal and
objectives of the research, the scientific novelty of the work, the methods
and methodology imployed andd theoretical and practical significance of
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the work. Introduction ends with a review of the literature we have
referred to.

The process of research revealed uniqueness of iconographies of all
the four narratives of the Gospel which is mainly expressed in the fact
that the creators of the versions of iconography used several genres of
ecclesiastical literature in order to render the corresponding events of the
Gospel.

We summarize the issues discussed in this doctoral thesis according
to its chapters.

Chapter 1. Iconography and First Biblical Images

First of all, we consider the use of iconography and the first biblical
images.

According to the Doctrine of the Church, God is profoundly
incomprehensible and invisible in His essence and nature. Saint John of
Damascus speaks about how the image of Jesus Christ portrayed in the
icon and the teaching about the invisibility of God correspond to each
other. According to him, worshiping of His icon would be a mistake if we
depicted the invisible God (in His nature), because it is impossible to
depict the One who is invisible, incorporeal and uncircumscribable.
Likewise, it would be a mistake to worship and deify His solely human
nature. According to the Holy Father, we worship the Incarnate God, the
God-man. Accordingly, worshiping of the icon of the Saviour means
worshiping not only of the image of His body, but also of His human
nature united with His divine nature.

In Christian art, the term “icon painting” is used to refer to the
creation of an icon which is a translation of two Greek words: eixcova
Ypdepewv (icon writing). In Old Georgian, two interpretations of the
aforementioned Greek term are found: ,,bs&0ob ©s{gMs“ (“painting of an
icon” and (“depiction of an icon”).

The veneration of icons was blessed by the Saviour Himself.

Regarding the first man-made image, it is noteworthy to mention
the information contained in the Georgian translation of Saint John
Chrysostom’s Commentary on the Gospel According to Matthew which
is related to the story of the healing of a woman suffering from blood issue.

According to the presented narration, the maiden suffering from the
flow of blood, after being healed, determined to express her gratitude to
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the Lord and created the first image of the Saviour. Thus, iconography
originated even during the Saviour’s earthly life.

The first Christian images were mainly symbolic and they were
depicted in the catacombs. The first Christians mainly used biblical
symbols, such as, for example, the lamb, Noah’s ark, etc.

In the 4th-5th centuries, there appeared historical cycles rendering
events from the Old and the New Testaments. Most of the main
ecclesiastical feasts of the Orthodox Church were established at this time,
and the origin of iconographic sketches of their corresponding icons also
dates back to the same period.

In the examples of iconography of the Gospel, Jesus Christ is
portrayed with His right hand in the position of blessing. Often, “His
blessing hand” is not only a symbol of giving a blessing but also an artistic
expression of the Lord’s preaching.

According to the teachings of Saint John Chrysostom, in the icon of
the Saviour, His Robe expresses His own divine nature, while His Chiton
or Cloak is an expression of His human nature.

Chapter II. Iconography of the Nativity of Jesus Christ and Its
Theological and Typological Aspects

The discussion presented in the second chapter of the dissertation
concerns iconography of the Nativity of Jesus Christ which represents the
celebration of the Incarnation of the Son of God and is clearly connected
with the Salvation of humanity. In this connection, in the mentioned
iconography, the Holy Infant wrapped in bright-coloured swaddling
clothes is portrayed against the background of a black cave.

After referring to the relevant exegesis, we conclude that this form
conveys the mystery of the Incarnate God’s coming into the darkness
(evil) of the world and His victory over it. In addition, the infant Saviour’s
bright-coloured swaddling clothes are an expression of His divine nature.
Also, typologically, the swaddling clothes foreshadow deliverance of
people from the bondage of sin.

The composition of the Nativity of Jesus Christ is one of the examples
of how iconography renders not only the narrative of the Gospel but also
its corresponding exegesis. In the aforementioned imagery, the image of
the ox and the donkey is entirely exegetical in nature. According to Saint
Gregory of Nyssa’s interpretation, the ox which is yoked represents the
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Jews for the Law they had was their “yoke;” and the donkey laden with
burden represents the pagans as they were suffering under the burden of
idolatry. The birth of Christ saved both of them from sin and death.

The Bishop of Nyssa also emphasizes that the manger the newborn
child was laid in was a place for feeding animals, and he calls the Young
Child Himself the Bread of immortality who came down from Heaven.
Man compared to an animal (considering the sinful burden of man) is
transformed into a person (considering purification from sins) by tasting
this Bread.

The aforementioned typological aspect refers to the Holy Eucharist
as well.

The composition of the Nativity of Christ features a cave from which
“light” shines out and in which the Holy Infant is portrayed lying in a
manger. The depiction, presented in theological literature and designed
according to the corresponding narrative of the Gospel, is typological in
nature. The “Bright Cave” is conceived as a temple, the manger as a table,
and the Holy Infant lying on it, who is God Incarnate, foreshadows the
mystery of the Eucharist. Therefore, iconography of the composition of
the Nativity of Jesus Christ can be understood as a temple where the
Divine Liturgy is celebrated.

Later the composition of the Nativity of Jesus Christ developed into
a multi-figured iconography, rendering the following events related to
this feast: Worship of the Newborn Infant by the shepherds and the Magi,
flee of the Infant Saviour to Egypt and His return, and the massacre of the
children by Herod. In a number of iconographic versions, we also come
accross illustrations of apocryphal texts (for example, iconography of the
apocryphal story of bathing of the Infant Jesus).

In this chapter, we present a compilation of the narrative of the
Gospel and the corresponding exegesis for each of the narratives, defining
the essence of the iconography under discussion.

Chapter III. Iconography of the Baptism of Jesus Christ and Its
Theological and Typological Aspects
The iconography under discussion concerns the Baptism of Jesus
Christ — the imagery related with the Revelation of the Most Holy
Trinity.
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The aforementioned iconography describes the proclamation of the
Holy Trinity in the following interesting artistic ways: the voice of the
Father conveyed by a ray (or rays) descending from Heaven, the Son
standing in the Jordan River, and the Holy Spirit descending from heaven
in the form of a dove and heading towards Jesus Christ who is standing in
the river. This chapter discusses two aspects of the aforementioned
iconography: On the one hand, the pictorial development of the
iconography of the Baptism is presented, and on the other hand, a
discussion on the exegetical aspect of this feast is discussed. Through the
reference and collation of the relevant literaty works an interesting
picture emerges: The early depictions of the iconography of the Baptism
emphasize predominantly the essence of the mystery of Baptism while the
iconography of the later period directly portrays the story of the Gospel
about the Baptism of Jesus Christ in the Jordan River.

The iconographic scheme of the Baptism was formed in the very first
centuries and developed subsequently. The earliest known image of this
feast (dating back to the 3rd century) is preserved in the paintings of the
catacombs. In this iconography of the Baptism, Jesus Christ is portrayed
as an infant. This indicates the second, spiritual birth of man,
accomplished through baptism.

It is a known fact that baptism by affusion was widespread in the
early Christian era which is also reflected in the iconography of the
Baptism belonging to the same period. In this regard, the mosaic
iconography of the Basilica of Ravenna (the 6th century) is particularly
noteworthy where John the Baptist baptizes the Saviour by “affusion”.

In later times, the iconographic scheme of the same feast, known to
everyone today, was formed. It is of the following type: in the center of
the composition, the Saviour stands in the Jordan River with John the
Baptist standing on his left side. The latter has placed his right hand on
the Saviour’s head. There are angels on the right side of the image of Jesus
Christ who bowing their heads worship the Lord. A dove descends from
the sky and hovers above Jesus Christ. It is often accompanied by a ray of
light directed towards the Saviour. The aforementioned iconographic
scheme fully corresponds to the relevant narrative of the Gospel attested
above according to which, in the process of the Baptism of the Incarnate
Son of God in the Jordan River, the Holy Spirit descended in the form of
a dove and the voice of the Father was heard from Heaven.
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The iconography of the Baptism often has the Cross in the Jordan
River. Citing the relevant theological literature in this chapter, we show
connection between the Cross and the Baptism expressed in the following:
Just as Jesus Christ died and rose again, so also, through baptism the “old
man” dies and a new man, filled with divine grace, is born out of the
baptismal font.

The iconography of the Baptism of Jesus often includes images of
angels. However, nothing is said about it in the Gospel. By examining the
relevant exegetical and homiletic literature, it becomes clear that the
following idea is conveyed through them: the angels witness the Baptism
of the Incarnate God carried out by a man (John the Baptist) and, amazed
by the scene, glorify God the Creator of all things.

There are early Christian baptismal compositions which include an
image of fire. For example, a miniature in the Rabbula Gospels of 586
where John the Baptist baptizes the Saviour as an infant. There is a flame
of fire in the water where the Baptism is performed. The typology of fire
is appropriate to the theme of the Baptism. This fact is an expression of
the Teaching of the Gospel on “baptism by fire”.

In the established iconography of the Baptism, the so-called
“segment of Heaven” is extremely interesting where the blessing by the
Right Hand and rays emanating from it are depicted. The iconography in
question illustrates the relevant words of the Gospel according to which
“the Heavens were opened.” This expresses that the Lord, who had been
baptized, opened the gates of Paradise which had been closed due to the
Fall of Adam.

The “ Right Hand of Blessing” in the “segment of Heaven” is directed
towards the Son of God standing in the water. The gesture of the fingers
in Christian iconography, in addition to the blessing, also expresses
speech and preaching. Accordingly, the rendered arrangement of the
fingers expresses the words of the Father said to the Son.

In almost every iconographic example of the Baptism, rays
emanating from the “Right Hand of the Blessed One” flow towards the
image of the Saviour. In some iconographic versions, the dove often
descends from Heaven against the background of the rays coming down
towards the Saviour. The rays represent the grace of the Holy Spirit
depicted in the form of light. This is attested by the relevant teachings
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contained in the exegetical and homiletic literature related to the Baptism
of Jesus Christ.

Chapter IV. The Iconography of the Transfiguration of Jesus Christ

and Its Theological and Ideological Aspects

The composition of iconography of the Transfiguration of the
Saviour is created according to the narratives by the Evangelists and their
corresponding exegesis. Its artistic image has changed and developed over
time. the image of the Saviour is always portrayed in a circle — a mandorla.
“The mandorla,” as we have mentioned, is a circle from which rays
emanate, shedding the light on the apostles and prophets. It should be
noted that the image of the Saviour in the mandorla represents the
emphasis on the majesty of the Divine Nature of the Son of God and his
“victory over the world”.

The depiction of the mandorla (“glory”) experienced a special
iconographic development in the 14th-15th centuries. The reason for this
was the following: during this period, there spread the anti-Christian
doctrine of Barlaam, according to which the light of the Saviour revealed
on Tabor was considered to be created. The Holy Church fought the
aforementioned heresy not only through the works of Church Fathers and
various theological literary works but also through icongoraphy. This is
evidenced by the icons of the Transfiguration of the Saviour created in
the 14th-15th centuries where the mandorla is presented with special
lines and colors.

Iconography of the Transfiguration offers a visualization of the
teaching of the Church conveyed in this work, and is expressed in the fact
that the image of the Saviour portrayed in the mandorla, on the one hand,
shows the Saviour’s body which permits to be harmed (but is received
without passion or sin), and on the other hand, the future (post-
Resurrection) state of the His body.

The prophets Moses and Elijah are standing in the mandorla on the
right and left sides of the Saviour which is an accurate illustration of the
narrative of the Gospel. According to it, these two prophets really stood
next to the Lord on either side. The form of their portrayal is the same in
almost all the iconographic versions ~They worship the Saviour and, in
many cases, are depicted with outstretched hands directed towards Him,
which, in addition to expressing the worship of the Lord, indicates a
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dialogue with the Saviour which, in turn, is also an expression of the
words of the Gospel: “And behold, there appeared to them Moses and
Elijah with Him, and they were talking together” (Matt. 17:3). Their
conversation, according to the Evangelist Luke, concerned the coming
Passion and Crucifixion of the Saviour (Luke 9:31).

It is an interesting fact that in some iconographic versions of the
Transfiguration, the prophet Moses is portrayed with the “two tablets of
the Law” or a book covered with an inscription, artistically expressing also
a collection of “Canonical laws.” According to Saint John Chrysostom, the
apostles of Christ were able to recognize the persons who appeared on the
mountain by their characteristic regalia — they saw that one of them was
holding the stone tablets inscribed with the words of the Law in his hand
and realized that that was Moses, the Lawgiver to Israel; the other person
appeared on Mount Tabor in a fiery chariot, and it became clear to the
apostles that he was the prophet Elijah who had ascended in a fiery
chariot.

Since the formation of the iconographic scheme of the
Transfiguration, it has almost always been divided into two registers. The
upper register of the image portrays the Saviour and the prophets, while
the lower register - the apostles. In theological texts, we often encounter
a symbolic understanding of the Transfiguration as the “union of the earth
and Heaven.”

Chapter V. Iconography of the Events Called “Passion Cycle” of
Jesus Christ and the Harrowing of Hell (Resurrection) and Its
Theological and Typological Aspects

Iconography of the Passion and Resurrection of Jesus Christ
conventionally consists of three main events: the Last Supper of Jesus
Christ, His Crucifixion, Transfiguration and Resurrection.

The last meal of Jesus Christ with the apostles is called “Last Supper”
and is described by all the four evangelists.

As ecclesiastical literature related to the iconography of the “Last
Supper” informs us, this depiction represents the meaning and essence of
the Eucharist. In addition, certain versions of the presented iconography
(for example, in the painting of Ubisa Cathedral) describe the ancient
tradition of receiving the Holy Communion - the scene of receiving the
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Flesh of Jesus Christ (in the form of bread) placed on the hands and the
Blood (in the form of wine) from the chalice.

In the aforementioned iconography, we find round loaves of bread
which, as attested by the relevant ecclesiastical literature, represent an
image of leavened bread prepared for the Holy Eucharist.

As it is discussed in this chapter, in later times the depiction of the
“Last Supper” was replaced by a direct illustration of the corresponding
narrative of the Gospel - Jesus Christ and the twelve apostles are sitting at
table. With a sharp accentuation, we will analyze the Georgian wall-
painting (the painting of the refectory of the David Gareji Monastery)
where a fish is depicted in the center of the mentioned refectory towards
which Judas Iscariot has extended his hand. According to the presented
exegesis, the fish represents Jesus Christ and His Church who Judas
betrayed.

The following iconographic images representing the cycle of the
Passion are the Crucifixion and the Transfiguration of Jesus Christ. In the
early Christian era, the teaching about the sacrifice made by the Saviour
was conveyed through iconographic images created according to the
narratives of the Old Testament. Images of Abraham’s sacrifice of Isaac
and the prophet Jonah were widespread. As is clear from the attested
exegetical and homiletical material, these Old Testament stories
foreshadow the sacrifice made by Jesus Christ.

In the Middle Ages, there originated a composition of the
Crucifixion of Jesus Christ with a human skull depicted below the Cross.
That is the skull of Adam.

According to the explanations of the Church Fathers, on Golgotha,
where Jesus Christ was crucified, the tomb of Adam was located.
However, apart from it, this issue is also interpretted typologically by the
Church Fathers. For instance, some of them point out that the presence
of Adam’s skull under the Cross of Christ symbolizes redemption of
human nature which is granted to humanity through the Crucifixion.

In the iconographies of the Crucifixion belonging to earlier times,
Jesus Christ was portrayed in Robe. Similar images are also found in
Georgian Christian art. For example, the 8th-century quadrifolium of the
Khakhuli Triptych has an image of the Crucified Saviour clothed in His
garment. A similar type of the image is also found in Georgian wall-
paintings. In particular, on the northern wall of the building where
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monks’ cells are located in the David Gareji Monastery, there is a
depiction of Jesus Christ dressed in His Robe while crucified on the Cross.
This wall-painting dates back to the 10th century. According to the
teachings of the Church Fathers, the Garment - Robe that Jesus Christ
wears in the iconography of the Crucifixion is an expression of His divine
nature. The portrayal of the Crucified Saviour clothed in His Robe, which
denotes the wholeness and indestructibility of the Robe, indicates that it
was not His divine nature that suffered but His human nature. In addition,
as it can be seen from the aforementioned exegesis, the Robe that the
Crucified Saviour wears in this iconography signifies the idivisibility of
the Church.

According to the exegesis of the Church Fathers cited in this chapter,
we conclude that His portrayal on the Cross clothed in His Robe is
conditioned by the doctrine of the Church regarding the Robe - the
Himation (Robe) of Jesus Christ expresses His indestructable, divine
Nature. We may assume that the establishment of this type of imagery in
the iconography of the 4th-5th centuries was also an act directed against
the problem existing in the Church of that time - Arianism. As is known,
Arius and his followers downgraded the divine nature of the Incarnate
Son of God.

One iconographic detail in the wall-painting of the David Gareji
Monastery, which we have already mentioned, is noteworthy: next to the
Crucified Lord stands a woman, holding a cup in her hand, into which the
blood and water that flowed from the Saviour’s side, are pouring. The
aforementioned vessel can be understood, on the one hand, as the
baptismal font, and on the other hand, as the chalice where the blood of
Jesus Christ is placed. In this regard, the exegesis of Saint Augustine is
noteworthy who calls the water flowing from the Saviour’s side the “cup
of Salvation.” This is the “Cup of Salvation,” namely, the Church, in which
the two great mysteries mentioned above are performed, as the result of
which humanity is freed from the captivity of sin.

Iconography of the Passion Cycle of Jesus Christ, which is based on
the content of the relevant narrative of the Gospel and theological
literature, clearly expresses the main essence of the Incarnation of the Son
of God - the liberation of human nature from the captivity of sin.

There exists an iconographic type of Crucifixion where the removed
veil of the Holy of Holies is depicted behind the Cross. By examining the
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narrative of the Gospel and its exegesis, we conclude that this depiction
is, on the one hand, a representation of the aforementioned narrative and,
on the other hand, of the relevant exegesis, according to which this event
foreshadows the opening of the Kingdom of Heaven.

In the iconography of the Crucifixion of Jesus Christ, we encounter
two iconographic types of the Saviour nailed to the Cross. In the first type
of the portrayal, His eyes are open which indicates that He is still alive on
the Cross, while in the second type of it, He has already died. Of course,
both images correspond to the respective narratives of the Gospel,
according to which the Saviour was alive for three hours after He had
been nailed to the Cross, after which He died. In addition, after referring
to the relevant exegesis, we conclude that the aforementioned image
represents the Lord’s reign over death, since He died exactly when it was
His wish to die — “bowing His Head, He gave up the spirit” (John 19:30).

This chapter also presents the iconography of the Transfiguration of
Jesus Christ. The aspects of its historical and theological development are
discussed in it. In conclusion, we note that iconography of the
Transfiguration developed into a separate theme of this branch and is
linked with the liturgical service associated with the Crucifixion.

In this work, we have separately and with special emphasis
highlighted the imagery of the Resurrection of Jesus Christ which is
conveyed through the iconography of the “Harrowing of Hell.”

The Resurrection of Jesus Christ is called feast of feasts. Accordingly,
its iconography is the most important among all iconographies. The
earliest example of the “Harrowing of Hell” is considered to be the image
located in the tympanum of the Basilica of Saint Mark (San Marco) in
Venice (the 9th century). Initially, iconography of the Resurrection of
Christ meticulously reflected the narrative of the Gospel, according to
which an angel appears to the “Myrrhbearers” who have come to the
Tomb. In later times, Eastern iconography developed the imagery of the
“Harrowing of Hell”.

The Holy Gospel does not tell us anything directly about the
Resurrection of Christ, the vanquishing of Hell, and the release of the
souls of the righteous from there. However, the Apostle Peter speaks
about them, saying: “For Christ also hath once suffered for sins, the Just
for the unjust, that He might bring us to God, being put to death in the
flesh, but quickened by the Spirit: By which also he went and preached
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unto the spirits in prison” (I Peter 3:18-19). In addition, this work presents
the exegesis of many Ecclesiastical Fathers who have expounded about it.
Based on the cited exegesis, we conclude that the iconography of the
“Harrowing of Hell” represents the essential aspect of the feast of the
Resurrection - the victory of Jesus Christ over death and taking of the
souls of the righteous out of Hell. The aforementioned iconography is the
only one that stands out from the rest of the iconographies describing the
other Twelve Great Feasts, since it does not directly depict the narrative
of the Gospel but rather it does its exegesis, according to which Jesus
Christ descends into Hell after his Crucifixion, frees the souls of the
righteous from there, and takes them to the Kingdom.

In most of the iconographies of the “Harrowing of Hell”, Jesus Christ
brings the first Adam out of Hell, thereby showing the redemption of
human nature granted by the Lord, in general. In Adam, as the created
first man, the Holy Fathers often understand a human being in general.

In some examples of the imagery of the “Harrowing of Hell”, the
place of sinners is represented as a dragon, from whose mouth the Saviour
takes people out. It is precisely this kind of imagery that we encounter in
the miniature of the Gulani of the Shemokmedi Monastery (XVIII c.),
which has a corresponding theological basis - in hymnographic texts, Hell
is symbolically called a “dragon”.

In some iconographic versions, Jesus Christ is portrayed in Hell with
the Cross in His hand. This chapter confirms the interpretation of many
Church Fathers, according to which the Cross is considered to be a means
of victory over death. Theological literature also speaks of Jesus Christ
overthrowing Hell with the Cross.

In almost all iconographies of the “Harrowing of Hell,” the Saviour
is not only shown to be in Hell, but is also portrayed with a certain gesture
towards those in the dungeon. It expresses the Saviour’s speech; based on
the corresponding exegesis, having descended into Hell, the Saviour
preached.

In the miniatures of the later period, another, previously unknown
iconographic detail of the “Harrowing of Hell” is found - specifically, the
Saviour, having descended into the “prison of souls”, leads the souls of the
righteous out of Hell with one hand while in the other He holds a scroll
which is torn. We find such images in the manuscripts of the Four Gospels
dating back to 1639 and the 18th-century “Book of Needs”.
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The ecclesiastical literature referred to in this chapter speaks of the
Lord tearing up the “handwriting of the sins” of human beings — He erased
the sins committed by man.

Chapter VI. Iconography of the Ascension of Jesus Christ and Its
Theological and Typological Aspects

The Ascension of Jesus Christ is described by the Evangelists Mark
(the Bible, 2015, Mark 16:19) and Luke (the Bible, 2015, Luke 24:50-52).
Luke writes about this feast both in his Gospel and in the Acts of the
Apostles (the Bible, 2015, Acts 1:4-12).

The feast of Ascension was celebrated together with the feast of
Pentecost until the end of the 4™ century. Consequently, its formation as
an independent iconographic scheme is connected with a later period as
well.

The early Christian examples of the Ascension composition are
reliefs carved on ivory plaques from the early Middle Ages. The
iconography is presented in the following scheme: The Savior, depicted
in the mandorla and surrounded by the apostles and angels, moves upward
toward the segment of the Heaven, where a hand is shown extended
toward Him, and the Lord, in turn, extends His own hand toward it. This
iconographic detail illustrates the account of Mark according to which the
Ascended Savior sat at the “right hand of the Father”.

According to the corresponding exegesis, sitting at the “right hand
of the Father” indicates the Son’s equality with the Father, and also
foreshadows the deification of human nature.

In the iconography of the Ascension, as in the iconography of the
Transfiguration and the Resurrection, the image of Jesus Christ is
surrounded by a mandorla.

Mandorla is an iconographic expression of divine glory as we have
already noted while discussing the iconography of the Transfiguration. In
the iconography of the Ascension, the depiction of the mandorla
represents Jesus Christ’s deified human nature, including His body.

According to the teaching of the Church, by His Ascension the
Savior exalted human nature — a mystery at which even the angels
marveled. Therefore, in compositions of the Ascension iconography,
representatives of the heavenly world are often depicted. In addition, the
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depiction of heavenly powers in this iconography reflects the mention of
angels in the narrative of the Ascension in the Acts of the Apostles.

In the iconography of the feast of the Ascension, we often encounter
the depiction of four angels who exalt the Savior, seated on His throne
within the mandorla. For instance, on the repoussé icon of Sologhasheni
(10th—11th centuries), the Savior is exalted by four angels.

In some iconographical schemes, the highest representatives of
angelic hosts, cherubim exalt the Savior seated on His Throne. Examples
of these schemes are miniatures of the Gospel of Rabula (586), The Kiev
Psalter (1397) and the Byzantine manuscript of David’s Psalms (11t
century). The Inclusion of Cherubim in the iconography of the Ascension
is related to the narration in the Book of Genesis, according to which after
our first ancestors were driven out of Eden, God placed at the entrance of
the Garden of Eden “cherubim and a flaming sword flashing back and
forth to guard the way to the tree of life” (the Bible, 2015, Genesis 3:24).
As mentioned above, by His Ascension Christ returned human nature into
Eden, the divine bosom.

In addition to the above, in the Holy Scriptures and theological texts,
the Ascended Lord is often referred to as God enthroned upon “Cherubim
and Seraphim”. This is one of the main reasons why Cherubim are
depicted in this manner in some of the compositions of the Ascension.

There exists an iconographic type of the Ascension in which angels
are depicted behind the Ascended Savior, enclosed within a circle and
opening the heavenly gates, thereby heralding the revelation of the
Kingdom of Heaven through the Lord’s Ascension. Examples of this type
can be found in the Byzantine manuscript of the Chludov Psalter (9th
century) and in 11lth-century miniatures preserved at the Dionysiou
Monastery on Mount Athos.

At the same time, the Lord’s sitting on the Throne reflects royal
majesty. As is well known, a throne represents the seat of kings.
Moreover, the Savior, exalted by the angels while seated on the throne,
also symbolizes the Second Coming for the judgment of the world.

The Ascension of Jesus Christ is directly connected with His Second
Coming. According to the Acts of the Apostles, after the Lord’s Ascension,
angels appeared to the apostles and said: “This Jesus, who has been taken
up from you into heaven, will come in the same way as you have seen
Him go into heaven” (the Bible, 2015, Acts 1:11).
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In a series of compositions of Ascension, it is four angels rather than
two who exalt the Savior. Often, two of these angels are depicted holding
trumpets. This type of depiction can be seen on the relief of the
Nikortsminda Cathedral fagade. The angels’ holding of the trumpets once
again underscores the connection between Jesus Christ’s Ascension and
His Second Coming. As is well known, the trumpet serves as a
prefiguration of the Second Coming.

The iconographic scheme of the Ascension composition became
more multi-figural and two-tiered in later periods. Symbolically, the two
tiers represent the realms of Heaven and Earth.

The iconography in the upper tier (in Heaven) depicts two of the
most significant events: The Lord’s Ascension and His Second Coming. In
the lower tier, the Apostles are portrayed, whom, according to the Gospel
account, the Lord took with Him to the Mount of Olivet (Eleona) so that
they might witness His Ascension.

In the lower tier, the All-Holy Mother of God is presented as the
central figure standing frontally with her hands raised toward Heaven.
However, in the original, earlier depictions she is absent.

Exegetical and homiletic literature unequivocally indicates both the
presence of the All-Holy Mother of God on the Mount of Olives and the
principle that whenever any significant event occurred in the earthly life
of our Lord, it would first and foremost concern the Mother of God, who
was and remains closest to Him.

The images of the Mother of God and the Apostles yearn
toward the exalted Lord, expressing in the Orthodox iconography that by
elevating human nature, the Lord calls every person toward their own
spiritual ascent toward Him.

Conclusion

According to the research presented in the work, iconography is an
integral part of theology. The dissertation presents the iconography of the
events described in the Gospel and their theological and philological
analysis.

To achieve the main goal, we examined the iconographic versions
depicting the aforementioned narrative of the Gospel. The presented
systemic analysis of the iconography and the Holy Fathers’ relevant
exegesis allowed us to determine the uniqueness of the iconography of the
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events of the Gospel and their difference from other iconographic
examples, which is reflected in the following: The iconography of the
Gospel events is a narrative displaying its corresponding stories and
exegesis.

Thus, we have achieved the main goal of this dissertation thesis:
based on the works of the Church Fathers, we have expounded on the
iconography of the narrative of the Gospel, through which we have
determined the originality of the aforementioned branch.

The process of our research revealed the uniqueness of the
iconographies of all the four narratives of the Gospel, which is mainly
manifested in the fact that the creators of the respective typological
versions of the narrated stories used several genres of ecclesiastical
literature to render the corresponding iconography of the Teaching of the
Gospel.

In conclusion, it should be said that the iconography of the Gospel
events visually conveys the textual and exegetical analysis of the
mentioned stories which, in turn, presents theological and typological
aspects of the corresponding events of the Gospel.
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